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An 1824 painting by John Hayter hanging in
Honolulu's Bemice Pauahi Bishop Museum captures
on canvas the govemor of O'ahu, Boki, and his wife,
Liliha, during a visit to London that year. Hayter
depicts the couple wearing the traditional dress of
Hawaiian nobility, the dress of the aWi, the mling
chiefs. Liliha is shown wearing a precious lei niho
palaoa, a necklace made of rare whale's tooth and
braided threads of human hair. She also wears apä'ü,
or skirt. Atop her head she wears a headband, perhaps
made of woven hala (pandanus) leaves. Standing
beside her is Boki. Even more so than his wife,
Boki is depicted exhibiting the fiallest expression of
status and power (mana) in his dress, looking quite
like a Hawaiian king with his 'ahu'ula, or feathered
cloak, and mahiole, feathered helmet. Altemating
red and yellow feathers color Boki's dress; these
were painstakingly picked over many generations by
specially trained feather hunters in the service of ali'i.'

It is worthwhile to look closer at this painting.
While a beautiful portrait, Hayter's representation of
Boki and Liliha also tells a unique narrative about
these two individuals and the land from which they
came. Hayter portrays the couple handsomely against
a sublime outdoor scene, a landscape including water,
mountains, and storm clouds; these features no doubt
reflect the artist's vain effort to simultaneously appeal
to the English landscape tradition while also trying
to capture the strangeness of a world he only knew
through print, Hawai'i. Hayter places the govemor
and his wife within this imagined Hawaiian landscape
because it is the only place where, in Hayter's mind,
this manner of dress - especially Liliha's openly
exposed chest - might belong: savage costumes only
fitting for a savage and distant land. And yet the look
in Boki's and Liliha's eyes is anything but savage or
pitiable. Their eyes betray their worldly sophistication

46

and, above all, recognition of their own power. Boki
stands tall and strong, and Liliha rests confidently on
her man, both aware of the power they possess within
the Hawaiian Kingdom, or, depending on the date of
this portrait, the power they have just inherited in the
wake of the death of Liholiho, Hawai'i's wö'r(king/
mler), who fell ill and died while the party was still in
London.'

Peeling away yet another layer from the
painting, we can also see an untold story behind
Hayter's portrait: the story ofsandalwood. We begin
by noting that whether in London or in Hawai'i, Boki
and Liliha almost never wore the costumes such as
those depicted in this painting. They were accustomed
to wearing European and Chinese-made garments,
not traditional Hawaiian dress. Furthermore, Boki
and Liliha's foreign garments - those that Hayter
refuses to acknowledge on canvas - were the material
cultural manifestations of a larger transpacific process
of which these two Hawaiian ali'i were no small part:
the early nineteenth-century triangular trade between
Hawai'i, the United States, and China. European and
Euro-American merchants and traders facilitated
these exchanges by pushing Westem and Chinese
clothing and fumiture into the hands of ali'i like Boki
in exchange for Hawaiian sandalwood. Then they
transported the Hawaiian sandalwood to Chinese
merchants at Guangzhou (Canton) in exchange for
teas, silks, porcelain, and other goods to be sold back
in Boston and in London. Hayter's portrait thus fails
to tell a cmcial story about Boki and Liliha: that they
were avid, and conspicuous, consumers of foreign
commodities, and through their consumption they
became an entangled component of the nineteenth-
century transpacific exchange of goods and peoples as
well as the commodification of biological resources
such as silkworms, sea otters, and sandalwood. The



consequences of this trade for the Hawaiian Kingdom
- for its ecology, its traditional socio-political order, its
very sovereignty - were enormous. And Boki, caught
between private desires and public responsibilities,
faced a predicament.^

Boki's predicament comprised three
interrelated challenges: how to protect Hawaiian
sovereignty against American economic imperialism;
how to maintain access to foreign commodities and
support a new standard of living and material culture
among the ali'i; and how to sustain these international
relationships and negotiations upon the only
indigenous resource - sandalwood - that foreigners
thought Hawai'i useful for. To better understand the
nature of this predicament, let us first consider two
possible solutions that Boki might have considered at
the time."

On the one hand, Boki and the ali'i could have
solved the many varied diplomatic and economic
challenges of the sandalwood trade by simply
reducing their consumption of foreign goods. But
reducing consumption was just not that simple.
Commodity consumption not only enhanced Boki's
image in the eyes of his Hawaiian subjects, but also
among foreigners; they saw Boki, the consumer,
as more "civilized" than other Hawaiians. In fact,
when Euro-American missionaries and merchants
combined their civilizing and capitalizing agendas to
induce Hawaiians to consume more stuff, they created
a situation where resistance to the consumption of
foreign products was perhaps as likely a catalyst for
the loss of sovereignty as the ali'i's failure to halt their
consumption eventually became as debts they owed
American creditors spiraled out of control.^

On the other hand, many if not most ali'i
believed that they could consume as many foreign
goods as they liked as long as they also produced
enough sandalwood from their islands' forests to
keep impatient American creditors and their stakes
in the "China trade" in a satisfied state of economic
stalemate. But could Hawai'i's sandalwood forests
handle this significant diplomatic role? How could
Boki and the ali'i sustain their material consumption
- and sustain Hawai'i's very sovereignty - upon the
single economic and ecological variable of the islands'
indigenous sandalwood forests? Of the two possible
solutions I have thus far suggested - to consume less,
or to produce more - Boki chose the latter. Because
Boki and the ali'i were unwilling to alter their
consumption, the resolution of Boki's predicament
therefore rested solely on whether or not he could get

enormous quantities of sandalwood into the hands of
American traders, consistently and fast.

Why sandalwood? American traders were
certainly not interested in sandalwood for their own
consumer market. Rather, it was the Chinese market
that endlessly demanded sandalwood. The Hawaiian
sandalwood that Boki hoped to exchange in return
for his own increasing material wealth was almost all
eventually transformed into joss sticks, or incense,
for use in Chinese religious rituals. Chinese incense
consumers ignited joss sticks at temples and on family
household altars, releasing the smell of Hawaiian
sandalwood into the air. Yet these Chinese consumers
very likely knew nothing of the manifold people
and places involved in the arrival ofthat aroma, the
complex interrelated histories that came together
in that one quiet moment when sandalwood smoke
floated to the ceiling of a prayer-filled room.*"
These simple acts of Chinese consumption had
rippling consequences for the political, social, and
environmental orders of Hawai'i. Laws, monopolies,
and taxes all concerning the harvesting of sandalwood
were implemented, engendering profound changes
in the lives and labors of the Hawaiian maka'äinana
(common people), all for the sake of preserving
increased patterns of consumption among ali'i.
Furthermore, the relationship between Hawaiians
and their environment changed as a result of this
sandalwood crisis.

Boki's predicament was anything but
unusual in early nineteenth-century Oceania. In
fact, situations very similar to Boki's predicament -
where sandalwood was exchanged for new material
wealth, and then hard choices had to be made once
the sandalwood forests started to disappear - also
occurred in the Fiji Islands from 1805 to 1811,
in the Marquesas Islands from 1811 to 1817, and
throughout Melanesia (including the New Hebrides
[modem-day Vanuatu], the Loyalty Islands, and
New Caledonia) from the 1830s well into the 1860s.
Every island within each island-group faced its own
"judgment day" once the sandalwood supply ran out.
Only in Western Australia, upon joining the global
sandalwood exchange in the 1840s, was sandalwood
cultivated on plantations as a means of avoiding a
reoccurrence of "Boki's predicament." Many of the
predicaments faced by small sandalwood producing
nations in Oceania were further compounded by the
triangular nature of the trade. Transoceanic ships
from North America, Britain, Australia, Russia, and
elsewhere facilitated the distribution and exchange of
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commodities between Oceanian sandalwood producers
and Chinese sandalwood consumers. The triangular
nature of the trade between China, the United States,
and Hawai'i between 1811 and 1830 made Boki's
predicament that much more complex and difficult to
resolve.^

Situations such as Boki's predicament -
specifically, the challenges posed by an unbalanced
relationship between the material cultural desires
and consumption practices of a people on the one
hand, and the wealth of their natural environment
to compensate for that consumption on the other -
present a useful model for understanding a much
broader history of the relationships between material
culture and environmental history among human
populations. The dual role performed by sandalwood
in my narrative - as both biological species and as
commodity - calls precisely for such a combinative
perspective utilizing these two sub-disciplines in
tandem.**

I suggest that thitiking at the intersections of
material culture and environmental history necessarily
involves the examination of how aspects of nature
enter into human material culture as commodities,
and how consumption of these natural commodities
in turn impacts species viability, biodiversity, and
ecology. The historical development of global
capitalism, and the attendant rise in consumerism, is
at the root of relationships between material culture
and environmental history. In a capitalist economy,
biological species are taken from their natural habitats
and removed to other places where they then take on
completely different signification, as commodities
rather than as organic elements of some distant
ecosystem. Direct lines of causation therefore can
and should be drawn between material cultures on
the one hand and processes of environmental change
on the other, as the consumer demands of the former
inevitably engender the ecological transformations of
the latter.''

Relationships between material culture and
environmental history are perhaps most interesting,
and most morally discomforting, when these
exchanges occur between peoples and environments
of markedly disparate size, global power, or wealth
of resources. J.R. McNeill has argued, for example,
that the economic relationship between Hawai'i and
China during the early nineteenth century represented
a dangerous state of "concentrated demand" in which
"demand for whale oil, for sandalwood, even for sea
slugs focused the consumer demand of millions in

America, Europe, and China upon [the comparatively
small islands and limited resources of] Fiji, Hawaii,
Tahiti..." and elsewhere throughout Oceania.'"
These transregional relationships between producers,
consumers, and biological species/commodities add
to the awesome complexity and multivariability of
Boki's predicament. At the same time, individual
agents such as Boki were inñuential in the evolution
of these complex global predicaments. Indeed,
despite the interwoven, multinodal aspects of the
Hawaiian sandalwood trade, Boki's involvement was
significantly personal. It was his predicament."

This article will narrate the history of
Hawaiian sandalwood through what perhaps is an
unconventional scheme. My intention is to stress the
ways in which sandalwood functioned both locally
and globally at the same time. Moreover, I want to
show how sandalwood functioned both as material
object - burdened with the many meanings placed
upon it by various human groups - and as biological
species - growing in a defined ecological niche high
in the mountains, struggling to survive the oncoming
onslaught of deforestation. To accomplish these
goals, my narrative revolves around two analyses of
the intertwined material cultures and environmental
histories of sandalwood, one set in Hawai'i, the
other in China. Interwoven within and around these
two sections is the story of just one man - Boki -
and a narrative of his personal experiences in the
sandalwood trade. My desire here is rather simple:
I want to draw attention to the power of stories in
narrating world history. Telling stories, especially
biographies, not only helps connect the individual,
local, and global aspects of history into one readable
narrative, but also helps expand the "tent" of
world history by (hopefully) cultivating a broader
readership.'^ Let us now begin this journey by entering
Boki's world through the entrance of his hale (house)
in Honolulu. Here we may get a richer sense of one
man's material culture.

Boki's Hale
Boki's Honolulu was a small village marked

by an unusual degree of hybridity between Polynesian,
European, Chinese, and American material cultures.
Foreign-style dress and foreign-made decorative
objects and furniture pieces were particularly
fashionable among Honolulu's ali'i elite. In 1828,
French Captain Auguste Duhaut-Cilly noted this
striking material cultural diversity. Entering an ali'i's
hale, he noticed chiefs dressed in a "European style.
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that is, in pantaloons and white shirts," while others
dressed in kïhei, kapa cloth wom as a toga, and even
some ali'i wore only kapa malo, or loincloths. At the
same gathering, "Princess Boki" (Liliha) wore a fine
European style dress, while most of the other ali'i
wives wore only simple white dresses, and all the
women wore crowns or necklaces made of locally
harvested red, green, and yellow feathers. Indeed, to
these foreign visitors, 1820s-Honolulu appeared as a
melting pot of local and foreign peoples, material
cultures, and fashions. Each person's body was an
exhibition of his or her own consumer tastes as well as

Boki's Honolulu residence, where he
welcomed and entertained visiting foreign merchants,
missionaries, and govemment representatives, was
also flimished with an odd mix of Hawaiian and
foreign-made material goods. From the outside, Boki's
traditional home "of wood and straw" appeared "quite
the same as all other houses in the town of Honolulu,"
Duhaut-Cilly noted. The inside of Boki's home, on the
other hand, was quite different: "the interior," Duhaut-
Cilly remarked, "carpeted with mats like the others,
differed only in its European fiamiture, standing in
every comer and mixed with the native fumiture." In
this foreigner's eyes, "[njothing could have been more
strange than to see a magnificent porcelain vase of
French manufacture paired with a calabash, a work of
nature," or to see "two hanging mirrors with gilded
frames meant to display beauties in their most elegant
toilette but reflecting instead dark skin half covered
with dirty tapa cloth." The visiting French captain saw
a scene of utter conflict and disorder in Boki's material
culture: a clash between the finely made European
materials on the one hand, and the seemingly mdely
made Hawaiian man on the other, as if Boki was not
worthy of the new material culture he had adopted.'"*

Although some foreigners, such as Duhaut-
Cilly, saw disorder - even a sort of comicalness - in
the material culture exhibited by these Hawaiian
consumers, other haole (foreigners) saw the
Hawaiians' adoption of foreign commodities as a
welcome development. American merchants and
missionaries in Hawai'i, so often in opposition to each
other's activities, agreed on this one point: commodity
consumption had a positive effect on Hawaiian
society. Missionary William Ellis remarked in 1823
that Hawaiian consumers' "intercourse with foreigners
of late years has taught many of the chiefs to prefer a
bedstead to the ground, and a mattress to a mat, to sit
on a chair, eat at a table, use a knife and fork, &c. This

we think advantageous, not only to those who visit
them for purposes of commerce, but to the natives
themselves, as it increases their wants, and
consequently stimulates their habits of industry."
Merchant-trader Jacobus Boelen observed first-hand
the successes of this transformation just five years
later, noting that, "if the increase of demands of these
islanders for Westem goods indicates some degree of
civilization, then progress towards that goal is
undeniable.""

Hawaiian ali'i such as Liholiho and Boki
increasingly consumed foreign-made commodities in
the years leading up to their trip to London in 1823.
When they purchased these items, they invariably did
so on credit. Liholiho and his delegation may have
traveled to London for many reasons, but
fiindamentally they hastened to London to seek
protection. This is because they worried that their
impatient Americans creditors would ask the United
States govemment for military assistance in exacting
debt payments from them (as indeed was the case in
the years following Liholiho's death). As repayment
for the Chinese "silks, crapes, umbrellas, fumiture,
and tmnks," and the European "hardware,
earthenware, linens, broad-cloth, slops, hats, shoes,
canvas, cordage, &c." they had sold to the ali'i,
American creditors wanted just one simple :
commodity: sandalwood."'

American traders already knew sandalwood
very well by this time. They had exploited Hawaiian
sandalwood since 1790 to sell at the great transoceanic
emporium of Guangzhou, China. The earliest
Hawaiian sandalwood sales were facilitated by
American traders already engaged in the thriving
transpacific trade of sea otter furs harvested on
America's Northwest coast. Hawai'i's ali'i quickly
realized that they too could profit by tightly
controlling at least one aspect of the Americans'
"China trade": the harvesting and export of
sandalwood. So, by the early 1820s, Hawai'i's ali'i,
including King Liholiho himself, had made selling
Hawaiian sandalwood to American traders a regular
habit. Yet despite making many sales, the actual
sandalwood often remained in the forests, leaving
American merchants waiting years to receive the wood
they had purchased. At the time of his death, ,
Liholiho's many debts owed to the American
merchants remained unpaid; the sandalwood promised
to his creditors remained untouched. Liholiho thus left
behind a political and diplomatic problem that other
ali'i, including Boki, had no choice but to inherit.'^
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'Iliahi: Sandalwood in Hawai'i
The Materiality of 'Iliahi

The discovery of Hawaiian sandalwood by
American traders in 1790 set the stage for the eventual
transformation of sandalwood from a local species of
limited value into a global commodity with multiple
meanings, significations and users. The path of 'iliahi
(the Hawaiian name for sandalwood) and all its human
relations, from initial harvest to transoceanic transport
to China, demonstrates how ' iliahi's arrival into the
global marketplace during this period engendered a
fundamentally transformed Hawaiian relationship with
this once-familiar plant.

One ofthe most interesting examples of this
cultural transformation was the restructuring of
relationships between Hawaiian maka'äinana
(commoners) and the natural environment. As many
environmental historians have recently argued, one
important way that humans have historically come to
know and relate to nature has been through work,
through the act of laboring with, alongside, or against
natural resources. Such an analytical approach,
examining relationships between labor and
environment, offers a clear window into the personal
- even corporeal - experiences ofthe Hawaiian
sandalwood trade as only maka'äinana laborers knew
and felt it.'**

As ali'i and as governor, Boki possessed the
authority to order O'ahu's maka'äinana to labor on his
behalf. He could and did order maka'âînana to cut
sandalwood in the mountains for the benefit of his
own material wealth. It was standard practice for ali'i
to request labor from the common people within their
district. Commoners were traditionally called upon to
construct public works such as fishponds, irrigation
systems, and heiau (temples); they were also called
upon to serve as foot soldiers in war. The labor
required of maka'âînana for the sandalwood trade fit
reasonably within this traditional labor system. Boki's
responsibility, as ali'i, was to protect and provide for
the commoners by provisioning them with fish, poi,
kapa, and fresh water in reciprocation. This, at least in
theory, was how ali'i-maka'âinana labor relations were
supposed to operate. But the pressures ofthe
sandalwood trade - political, economic, cultural, and
ecological - forced the breakdown of this
relationship.'^

First, let us turn to the personal experiences of
maka'âînana laborers in the sandalwood forests. We
can chart how these men, through work, learned to
interact with 'iliahi in novel ways specific to the

requirements of their labor. Their work began, of
course, with the labor of locating the sandalwood trees
in the forest. To locate 'iliahi in early nineteenth
century Hawai'i, a variety of methods were employed.
Most common was to simply walk through the forests
where the sandalwood was likely to grow and search
for it with the naked eye. For a foreign crewman this
was difficult because he was often completely
unfamiliar with Hawaiian ecology. Thus, as the
sandalwood trade developed, especially into the
1820s, foreigners increasingly negotiated with ali'i at
major ports on the coast rather than entering the
forests themselves. The ali'i - who were eager to
harvest 'iliahi in order to support their own material
desires - mustered maka'äinana within their ruling
area and sent these laborers into the mountains to
locate wood. As sandalwood became even more scarce
in the late 1820s, one desperate method of locating
stands of'iliahi was to light fire to the forest. If the
sandalwood fragrance wafted into laborers' noses, they
could follow the scent. Because the heartwood ofthe
tree was the most valued part, a little scalding ofthe
outer bark was not a major sacrifice.^"

Once a sandalwood tree was located, it then
had to be harvested which itself required certain
knowledge ofthe physical character ofthe tree as well
as ofthe particular demands ofthe consumer
marketplace. The best indicator ofthe quality of a tree
was its color just below the bark. Thus, "[t]he bark and
sap [were] chipped off with small adzes," to reveal the
inner color, noted missionary William Ellis. American
merchant Charles Bullard's employer instructed him in
1820 to ''he particular and attend to the weight of
[the] wood," but also to its color, which would effect
its handling, and consequently its value. "When
received in a green state allowance ought to be made
for its loss in drying which will be considerable [,]
also for the sap which may remain on it & will have to
be shaved off before selling at Canton [Guangzhou]."
Which part ofthe tree the wood came from also
mattered. While not every part of a sandalwood tree
could be sold, most ofthe tree was harvested. Even the
smallest or thinnest piece of wood - "small sticks not
more than an inch thick and a foot and a half long" -
could net some profit in the hands of a skillful trader.*'

Maka'äinana laborers rarely if ever cut
sandalwood alone. Rather, periods of peak sandalwood
harvesting witnessed mass-coordinated bursts of
energy and labor in which whole villages of Hawaiian
men abandoned their homes and families on the coasts
and valleys and marched en masse, often led by their
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ali'i, into the mountains. The manpower involved in
these harvesting expeditions is suggested by accounts
such as William Ellis' report from Kawaihae, Hawai'i,
in 1823, where he saw "between two and three
thousand men, carrying each from one to six pieces of
sandal wood, according to their size and weight"
descending the mountains of Kohala. Sometimes these
massive harvests occurred in the middle of the night,
as in 1827 when an anonymous sailor reported seeing
in the mountains "a vast number of men assembled" in
the darkness "each with a torch made of sandalwood
which bums bright and clear." Sandalwood harvests
also removed the maka'äinana men from their homes
and families for extended periods of time.

• Interviewing a group of Hawaiian men who said
it was their duty to "cut sandal wood for the king,"
William Ellis was told in 1823 that "when they went
for sandal wood, which was not very often, they were
gone three or four days, and sometimes as many
weeks." When maka'äinana were away for weeks,
they left "most of the villages destitute of inhabitants,
except a few women who had charge of some of the
houses." In one village on the northwest coast of the
Kohala region of the island of Hawai'i, Ellis reported
finding "only three women and two small children
[who] remained in the place"; all the other inhabitants
had "gone to Waimea to fetch sandal wood for
Karaiomoku [Kalanimöku, the prime minister]." When
they went into the mountains to cut wood, the
maka'âînana also abandoned their kalo (taro) fields at
home. Even though ali'i were supposed to reimburse
the laborers with fish,po/, and kapa cloth, several
notable famines resulted. Affiicting both workers and
their families, these famines were a consequence of
widespread farm abandonment and ali'i negligence
during periods of peak sandalwood harvesting. As
Marshall Sahlins has simply put it: "...the people were
dying, while the ali'i were buying."-̂ ^

Once harvested, cut wood was then transported
by maka'äinana laborers from the mountains to the
coast where the wood was measured, valued, and
loaded onto ships. Each maka'äinana laborer was
expected to carry as much as 1 picul (or 133 1/3
pounds) ofsandalwood. As Ellis reported in 1823, this
incredibly heavy load of 'iliahi was "generally tied on
their backs by bands made of ti leaves, passed over the
shoulders and under the arms, and fastened across
their breast." Maka'äinana laborers carried over one
hundred pounds of wood down mountain paths,
descending sometimes thousands of feet over many
miles, thereby acquiring a nickname that hinted at the

enduring pain of their physical labor: kua leho, or
"calloused backs.""

From the mountains the kua leho carried the
wood to the coast where it was stored in either
govemment or merchant warehouses. Stephen
Reynolds, a resident American merchant in Honolulu
and a vigorous participant in the sandalwood trade,
managed a general merchandise shop owned by
William French in the center of town where
Hawaiians, mostly ali'i, came to buy goods on credit,
promising future deliveries ofsandalwood. Reynolds,
just like maka'äinana laborers in the forest, had to
develop a certain familiarity with the different
qualities of 'iliahi. For on any day, "the Natives"
might be "bringing a lot of most miserable wood[,]
which no doubt had been culled & rejected many
times before..." Reynolds had no choice but to reject
this wood as well. Yet in general, Reynolds appears to
have been the least discriminating of American
sandalwood traders. His boss, William French, even
developed a reputation among Hawaiians for
extending generous credit to Hawaiian consumers and
for accepting practically any quality wood brought to
him. For this the Hawaiians dubbed him, Häpuku, or

Upon selecting the finest grade wood possible,
Reynolds' next task was to accurately weigh the wood,
as the wood's weight determined its exchange value.
Reynolds most frequently weighed wood in Honolulu,
but sometimes he traveled to other ports where the
wood was gathered. As the 1820s progressed, the
sandalwood trade centralized its operations in
Honolulu and all sandalwood collected at other ports
was shipped to, weighed at, and assigned a value in
Honolulu before making the joumey to China. As
attested to by the curious exchange values that
merchants like Stephen Reynolds assigned to
sandalwood, we can say that once in Honolulu 'iliahi
was no longer really a tree. It was now a commodity.
Its value was solely in its exchangeability. Its use was
in its ability to be replaced by something

Sandalwood and Boki's Predicament
In October 1825, just three months after

Boki's retum from London, he wrote the missionary
William Ellis, now back in England, affirming that
"We are serving God: we are making ourselves strong
in His word. Tumed have the chiefs to instmction:
their desire is towards God. I speak unto them, and
encourage them conceming the word of God, that it
may be well with our land." But this was deception.
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In fact, upon retum to O'ahu, Boki found himself
in a stmggle with other ali'i, especially his cousin.
Queen Regent Ka'ahumanu, not just for political
power, but also over the role of Christianity in the
kingdom. There was a new mô'î: Liholiho's younger
brother, Kauikeaouli, Kamehameha III, just eleven
years old at his inauguration. Since he was so young,
it appeared that whoever had his ear had in effect
control over the kingdom. Ka'ahumanu and Boki
rivaled for that position. Ka'ahumanu favored the
American missionaries and their efforts to spread
Christianity; she hoped that young Kauikeaouli would
side with her and take upon himself the Christian
faith. But the young king latched onto Boki instead,
and Boki explicitly favored American merchants and
their interests over those of the missionaries. Besides,
Boki had a new, lavish material culture to support.
He therefore needed to focus on encouraging the ali'i
to work closer with American merchants to facilitate
trade, not "encourage" the ali'i "conceming the word

Ellis was actually quite prescient of Boki's
likelihood to favor the free fiow of trade over the
free flow of religion. After Boki left for England in
1823 Ellis confided, "...we were not without serious
apprehensions that his [Boki's] visit to England might
considerably weaken, if not altogether obliterate,
[his] religious impressions, and originate others of a
character totally different." Indeed, upon his retum to
O'ahu, Boki's mind did become obsessed with matters
"of a character totally different": sandalwood.^

Pressure mounted on Boki in January 1826
when the USS Dolphin arrived in Honolulu harbor.
The Dolphin was the first American warship to enter
Hawaiian waters, and would not be the last. American
resident merchants - men like Stephen Reynolds
- hoped and believed that the USS Dolphin and its
captain, John Percival, would pressure the Hawaiian
ali'i into finally paying back all debts owed to the
American mercantile community. But their hopes were
quickly dashed as Captain Percival decided instead
to use his precious political capital to convince the
ali'i to allow Hawaiian women onboard his ship for
evenings full of sex, rather than to convince them to
repay their creditors. Boki was more than willing to
help distract Captain Percival with women. In one
incident, Reynolds noted in his joumal that a young
wahine, a Hawaiian woman, probably a teenager, had
fied from Percival's attempt at rape only to be forced
back to him by the ever-pliant Boki who simply "gave
the word and she was sent to him! ! !" Reynolds later

noted in disgust that, "...Several [of us] went to his
[Percival's] house, to whom he related his treatment
[of the] young girl - too disgraceful to be related."''*

If Boki privately reasoned that giving Captain
Percival whatever he wanted might distract him from
the question of ali'i debt, he was indeed correct.
Percival and the Dolphin eventually left Honolulu
without pressing the issue, and Boki and the ali'i
continued to evade repaying their debts. Meanwhile,
ali'i debts continued to accumulate, further angering
American merchants. Reynolds became increasingly
irate with the ali'i. When he pressured Boki for debt
payments "...Boki Said had no Sandlewood [sic],
nor Cash." And when Boki had pledged to repay his
entire debt to Reynolds in two months' time, the next
month Reynolds discovered that instead of paying his
debts, "Boki and [the] Kings man [were] up taking
goods [buying more commodities] for the wood."
Apparently Boki and the young king under his wing
could not control their consumption, even when they
had promised to use recently harvested 'iliahi to pay
their creditors.^^

To Reynolds' immense relief another
United States naval ship, the USS Peacock, arrived
in Honolulu harbor in October 1826. Its captain,
Thomas ap Catesby Jones, meant to secure American
business interests once and for all. It is not entirely
clear what Captain Jones said to the Hawaiian ali'i
behind closed doors over the following months, but
by the dawn of the year 1827, the ali'i were ready to
implement a serious plan for paying back their debts
to American merchants. On January 2, 1827, "At ten
o'clock, the Chiefs assembled under the grove of
Cocoa Nut trees - below the Fort," and announced a
mandatory sandalwood tax that would affect every
Hawaiian adult (over 13 years old) in the kingdom.
As Reynolds recalled in his diary, the sandalwood tax
ordered "that every man should go to the mountains
and get half a picul of Sandlewood [sic] for the
govemment, and half they got over should be their
own: the Women to produce tapas [kapa] or mats or
a dollar [Spanish dollar], they who choose can pay
four dollars as an equivalent for their half picul." The
ali'i also announced for the first time the severity of
their debt problem, displaying a number that they had
undoubtedly negotiated over many long nights with
the American merchants and the visiting naval captain:
they owed 15,000 piculs of 'iliahi.^"

Immediately, thousands of maka'äinana men
got out their axes (or bought new ones in town) and
headed for the hills, engaging in a mass harvest of
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'iliahi from Kaua'i to Hawai'i. Their labor, as the ali'i
reasoned, was equally exchangeable in value with
Boki's "magnificent Porcelain vase," his "splendid
twin beds," or any of the other foreign-made items
the ali'i had long bought on credit. Within six months,
as much as 10,000 piculs of 'iliahi had been cut. By
January 1828, within one year, the ali'i had repaid
at least 7,000 of the necessary 15,000 piculs owed
the American merchants. The difference of 3,000
piculs between these two figures (piculs cut vs. piculs
paid) suggests, perhaps, that the maka'äinana were
independently harvesting their own 'iliahi beyond the
required half-picul of tax wood. This behavior, made
legally permissible by the 1827 sandalwood tax law,
thus enabled the maka'äinana to establish their own
independent wealth while simultaneously laboring to
preserve the wealth of the ali'i.^'

At this pace, the ali'i seemed on target to
pay off their entire debt to the American merchants
within one or two years, but there was still a problem:
ali'i like Boki had not stopped consuming, and the
American merchants had not stopped selling to them
on credit. Even as tax wood was collected, ali'i debt
continued to skyrocket. It was soon apparent that the
1827 sandalwood tax would only make a small dent
in reducing total ali'i debt. Furthermore, a second
problem was becoming apparent: the sandalwood
was fast disappearing. As visiting Dutch Captain
Jacobus Boelen remarked in 1828 of the deforestation
around him: "It was clear.. .that in a few years' time
sandalwood would be completely exhausted on these
islands." As 1828 rolled into 1829, Boki, too, appeared
increasingly aware of this situation. Reynolds noted
on numerous occasions that Boki attempted to stop
the maka'äinana from selling their own 'iliahi to the
Americans. Boki must have
found this predicament
astonishing: he himself,
the governor of O'ahu, was
now competing with his
own previously subservient
maka'äinana for access to
the last remaining stands of
sandalwood in the forests
(FIG 1)."

Tanxiang: Sandalwood
in China

Three months after
Auguste Duhaut-Cilly's visit
to Boki's Honolulu hale, and thousands of miles to the

Figure I. This chart comprises data compiled TTom Stephen Reynolds' journal. 1823-1829,
reflecEing Reynolds" observations of sandalwood harvesting and export in ihe vicinity of
Honolulu, The data is limited by Reynolds' purview. He infrequently recorded instances of
harveiling and export beyond his own business interests. Following 1827, the steady decrease in
cxp<ms towards 1830 suggests the apparent overharvesting and/or increased inaccessibility of
'iliahi as well as perhaps the lack olavailabie tabor. This data validates Boki's contemporaneous
anxiety that his sandal wood-supported way of life was about to reach its end. SOURCES:
Cottrell. '•Splinters of Sandalwood." 109-1 I. tables 2-5 (I exclude table 6 which is comprised of
duplicate data). The original source of this data is Reynolds, Journal of Stephen Rvvnalds.

southwest, the French sea captain and his crew entered
the Pearl River Delta of South China. They traveled
north up the Pearl River to the great transpacific
emporium of Guangzhou. Surrounded by 20,000
"boats, large and small, moving and stationary,"
Duhaut-Cilly sensed he had entered a "city on the
river (divided into streets, squares, and avenues),"
bustling with the traffic of traders from across many
oceans. At Huangpo (Whampoa) Island, they unloaded
their cargo of Hawaiian sandalwood into the many
smaller "chop boats" destined for the "factories" of
Guangzhou's Hong merchants. In the weeks to come,
this Hawaiian sandalwood would be pulverized and
affixed to thin bamboo rods called joss sticks. Then,
on altars large and small, in temples, in homes, and on
small sampan boats along the congested waterways,
Hawaiian sandalwood was lit on fire, rapidly
converted by heat into smoke, ash, and aroma.^

On their way north up the Pearl River, these
foreign crewmen witnessed a landscape seemingly
memorialized as a site of buying, selling, producing
and consuming aromatics. They saw the land called
Xiangshan, or the "fragrant hills" to their west. And
to their east they saw an island known as Xianggang,
or the "fragrant port." And deep in the hull of their
own ship emanated another odor, their cargo from
Hawai'i: tanxiang, "fragrant sandalwood."''* These
names all utilize the Chinese character "xiang,"
which has two meanings: "fragrance" and "incense."
This dual meaning appropriately signifies the long-
term historic interrelationship between consumer
demands (for fragrance) and the actual consumption
of material resources to satisfy those demands
(such as incense) in Chinese history. The Hawaiian
sandalwood that regularly arrived in the Pearl River

Delta during the period
1811-1830 was material
evidence of Chinese
consumers' long history
of converting exotic
aromatic raw materials
into the commodities
that were essential to
the maintenance of
Han Chinese material
culture. The history of
Chinese sandalwood and
incense consumption,
furthermore, is essential
to understanding the

pressures that were placed on Hawaiians and on the
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Hawaiian environment at the height of the transpacific
sandalwood trade.̂ ^

A Sacred Smell
The use of incense in China dates back to

as early as the Zhou Dynasty (1045-256 BCE),
while the consumption of sandalwood incense
probably originated with the arrival of Indian
Buddhism in China during the first centuries of the
Common Era.̂ ^ The earliest Chinese sandalwood
consumers most likely adopted Indian Buddhist
ideas about sandalwood as much as they adopted
use of the foreign wood itself These ideas may
have included the belief that sandalwood smoke
had the ability to create a favorable environment,
known as the xiangshi, or "incense room," for the
earthly manifestation of the Buddha." Although this
particular belief has its roots in Indian Buddhism, it
was also practiced in early China and even, perhaps,
in the nineteenth century. By lighting a stick of
incense, perhaps the Chinese Buddhist took a small
step towards creating the favorable environment, the
xiangshi., where the Buddha could be summoned to
reappear.

Another possible interpretation of the material
cultural significance of sandalwood incense in China
comes from the writings of foreigner W.W. Wood.
Exploring the cities and landscapes of the Pearl River
Delta in the late 1820s, Wood noticed all around him
a sustained interest in incense among the Chinese,
despite the modemizations and commercializations
of Chinese life and consumer habits during the Qing
Dynasty (1644-1911 CE). Wood was astounded by
the size of the "idolatry" industry that supported
incense consumption throughout the Guangzhou area.
By rough estimation. Wood suggested that the Pearl
River Delta region alone employed approximately
2,000 "makers of gilt paper"; 400 "shrinemakers";
about 10,000 "makers of candles"; and at least 10,000
"makers of jos-stick," or incense.^^

"Part of the market purchases of a Chinese,"
Wood remarked about Guangzhou consumers, "are the
brown paper, with a sheet of brass-leaf in the centre,"
and also "the odiriferous [sic] matches, oil, and small
sacrificing candles made of wax filled with tallow, and
having a wooden wick." These "odiriferous matches"
that Wood noticed exchanged in Guangzhou's
marketplaces were sticks of incense. Many of these
sticks were likely made of powdered Hawaiian
tanxiang. When Wood documented religious rituals
practiced by Chinese consumers, he specifically noted

the role of incense in the material cultures of both
elites and commoners. In the homes of the wealthiest
Chinese, he noted that "an ancient copper censer, for
buming sandal wood, or odiriferous [sic] matches...
constitute the most frequent decoration of the oratories
or small temples, which are placed at the entrances of
houses, and in the chambers." Not just confined to the
wealthy few, however, "[t]he superstitions with regard
to evil spirits, are very prevalent among all classes,"
Wood noted, "and no house or boat is seen at night
undefended by small odoriferous matches, which are
bumt at the entrances, intended with an offering of
bumt paper, to conciliate the evil genii, which are
supposed to be ever present." As Wood walked the
city streets he found that "every evening are bunches
of jos-stick stuck about the doorways [of homes], and
the light carefully attended to which bums in the small
temple or oratory with which every Chinese house is
provided, under the idea that these ceremonies will
prevent the ingress of evil spirits."^'

Wood's comments point to yet another
meaning embodied in the fragrance of incense
as understood by the Chinese. While the use of
sandalwood incense, in particular, may have
been confined to the wealthier classes of Chinese
consumers, both elites and even common sampan
residents (boat-dwelling people) appear to have used
incense (no matter what its material origins) in similar
ways: to ward off "evil genii" and "evil spirits." Elites
and commoners alike carefully placed incense sticks
at doorways and at entrances, barring the entrance
of angry, or inauspicious, supematural beings into
their places of home and rest. Incense sticks were
also lit at even the smallest altars, within the home
or in the temple or even on the sampan. Chinese
incense consumption appears to have been both
unusually egalitarian and incredibly profuse. Whether
understood as a medium for "recapturing" the Buddha,
or as protection against evil spirits, or simply as part of
traditional ancestor worship, the act of buming incense
had profound meanings in Chinese material culture.
This material culture was the driving force behind
Chinese incense consumption, and hence sandalwood
consumption. Furthermore, Chinese consumers and
the religious beliefs and practices that informed their
consumption were correspondingly an indirect driving
force behind the social, political, and environmental
changes in Hawai'i in the 1820s.

The Materiality of Tanxiang
The suggested relationship between Chinese
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sandalwood consumption on the one hand, and
the material cultural and environmental change
experienced by Boki and his contemporaries in
Hawai'i on the other, is corroborated by data on
sandalwood imports at Guangzhou from the early
nineteenth century. This information sheds light on
the specific variables ofthe sandalwood trade - the
ups and downs ofthe Guangzhou market, for example
- that Boki personally experienced (consciously or
not) in his efforts to solve his predicament half a
world away.

SandalwiK>d ImporU al Gu«ngzhau, 1B04-1B34
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Kigurc 2. This chart reflects data that was compiled by Charles GutzIafT, a Christian missionary
who lived m (iuung/hou during Ihc 1830s. CiutzlaH'apparently had access to British, American,
or Í hiñese trade records from which he compiled spreadsheets that were published in the back of
his booky^ Sketch of Chinese History (\%yA). Separating the origins of these sandalwood imports
IS a necessary although complicated exercise. British East India Company (EIC) WIKKI most
likely tame exclusively from British India. Bengal, or elsewhere in South Asia; none of this
wt>od was Hawaiian. Private British ships, like the Americans, were able lo pick up sandalwtxxl
wherever they pleased (unlike the KK"). and so these ships could respond more fluidly to chanĵ es
in sandalw(K)d harvest yields yearly across the va.st sandalwood producing areas of South Asia.
S<iutheast Asia, and Oceania. Note, however, that Gutziafrs data for private British ships
included "other wixxis" mixed in with the sandalwood. The data on American ships is most
relevant to our undersianding of Hawai'i's role because American traders were known to have
cornered the Hawaiian market throughout this period. However, American data from before 1817
must be read with the understanding that Americans were also engaged in collecting sandalwood
m the Fijian islands (cl 805-1811) and the Marquesas Islands (c 1811-1817) during this time. See
the main bixly of text for further discussion. SOURCES: Charles Gutzlaff, A Sketch of Chinese
History. Ancient and Modem: vomprixing a Reiroxpecl ofthe Foreign Intercourse and Trade
with China (New York: John P. Haven, 1834), Vol. II. Appendices II. 111. IV. VI, V|l. VIM, IX.
X. XI. Also sec Cottrell. "Splinters of Sandalwood." 7^-82. for a discussion ofthe limitations of
(hitzlaffsdata.

Nearly all imported Hawaiian sandalwood in
Guangzhou was destined for incense manufacture.
In the Pearl River Delta, especially in Dongguan,
southeast of Guangzhou, a fair number of incense
manufactories operated where Hawaiian tanxiang
was transfonned into incense. In the factory the
wood was pulverized into a powder that was affixed
to slender bamboo rods with wood resin, thus
becoming joss-sticks. Some tanxiang-was utilized for
decorative woodwork, but Hawaiian sandalwood was
almost never used for carving because the Hawaiian
species were considered far inferior when compared
to the available South Asian and Southeast Asian
sandalwoods."*"

When Chinese incense consumers went to
the market, they frequently chose from among a

variety of incenses made from a global selection of
imported aromatic woods. During the early nineteenth
century, British East India Company ships and private
British vessels brought sandalwoods to Guangzhou
from India, Bengal, and elsewhere in South Asia and
Southeast Asia, while American ships transported
sandalwood from Fiji (cl805-1811), the Marquesas
Islands(cl811-1817), and Hawai'i (1811-1830S). By
the early 1820s, Hawaiian sandalwood had become
practically the only sandalwood carried by American
ships; at the same time, American trading companies
became the leading exporters of sandalwood to China.
Thus, Chinese incense consumers were increasingly
exposed to Hawaiian tanxiang (FIG 2).^'

After total sandalwood imports at Guangzhou
reached their peak, in the years 1821-23, Hawaiian
sandalwood imports thereafter dropped significantly.
This decrease, from 1825-27, coincided with the
decision by American gunboats to visit Hawai'i
and press for debt payments in 1826. American
merchants no doubt recognized that the decrease
in sandalwood imports at Guangzhou presented an
excellent opportunity to flood the Chinese market
with sandalwood from Hawai'i; as long as global
sandalwood supplies were insufficiently low to meet
previous levels of Chinese sandalwood consumption,
Americans knew that they could receive unusually
high prices for Hawaiian wood.

The ups and downs of sandalwood imports
at Guangzhou suggest that patterns of sandalwood
consumption among Chinese consumers were not
static. On the contrary, during the years 1811-1830,
relationships between Chinese consumers and foreign
sandalwoods underwent a marked transformation.
During periods of peak import, such as 1822-23
for example, either the wealthier Chinese classes
consumed much more sandalwood than ever before,
or, more likely, the influx of lower-quality Oceanian
woods pushed prices down allowing more laobaixing
Chinese (commoners) to consume sandalwood incense
and other sandalwood products for the first time.

Sandalwood imports at Guangzhou dropped
once again after 1829, suggesting that just as rapidly
as sandalwoods entered into the material culture ofthe
Chinese laobaixing in the early 1820s, these objects
increasingly disappeared from those same consumers'
market purchases in the late 1820s and 1830s. From
the British perspective, decreased sandalwood exports
were likely the result of sandalwood's substitution by
a more profitable commodity: opium. Opium would be
the key to Britain's imperial expansion into China, and
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the opium trade very soon made sandalwood trading
look like child's play. Yet from Boki's perspective in
Hawai'i, the contraction of transpacific sandalwood
trading in the late 1820s provoked great anxiety.
Boki's islands did not have any other commodity (like
opium) that the Chinese wanted, and so the decline
of sandalwood imports at Guangzhou during the
final years of the 1820s reflected in his eyes a more
uncertain and ominous future (FIG 3).''̂

Sandalwood Importa v

Figure 3. This chart compares data from Figure I (recorded Hawaiian sandalwood exports) with
select data from Figure 2, specifically the recorded American sandalwood imports at Guangzhou.
The data suggests a correlation between Hawaiian sandalwood exports and American
sandalwood imports at Guangzhou for the period 1821 -1833. This correlation, in tum, suggests
that a high percentage of American sandalwood cargo during the 1820s originated in Hawai'i.
During the period 1827-183 i it appears that Americans (and Chinese) were most dependent on
Hawai'i for supplies ofsandalwood. Hawaiians, such as Boki, also felt most pressured to harvest
great quantities of wood to satisfy demand at the time. A sharp increase in sandalwood
harvesting in Hawai'i during the year 1827-28 resulting from the ali'i's implementation of the
January 1827 Hawaiian sandalwood tax clearly correlates with the attendant rise in sandalwood
imports at Guangzhou that lags just behind (yet in sync with) the harvest. Similarly, as the
Hawaiian harvest went into steep decline from 1827 to 1830, imports at Guangzhou took a
corresponding nosedive. SOURCES: American import data is from GutztafT, A Sketch of Chinese
History, Vol. II. App. IV. Hawaiian export data is from Cottrell. "Splinters of Sandalwood," 109-
11. tables 2-5 (I exclude table 6 which Is comprised of duplicate data). The original source of this
data is Reynolds. Journal of Stephen Reynolds, passim.

Boki's Predicament Concludes
Widespread sandalwood deforestation; increased

competition between maka'äinana and ali'i; increased
demands by Chinese consumers and merchants;
irate American creditors with gunboats waiting in
Honolulu harbor: how would Boki respond? In the fall
of 1829, amidst the myriad economic and ecological
problems plaguing Hawai'i's sandalwood trade, the
British ship Sophia pulled into Honolulu harbor with a
tantalizing report: while exploring the New Hebrides
Islands (today's Vanuatu) off the eastem coast of
Australia, the crew had discovered magnificent stands
of sandalwood growing on the island of Eromanga.
Immediately, Boki and the Hawaiian ali'i resolved
that Eromanga's untouched sandalwood trees were
just what Hawai'i needed at this time. The ali'i would
pay off all their debts by capturing and colonizing
Eromanga.*^

The Hawaiians prepared two vessels and a
combined army of 479 men to travel to Eromanga
to put this ambitious, imperial plan into action. One
Hawaiian ship, the Becket, was captained by an ali'i
named Manuia; the other, the Kamehameha, and its
crew of 300, was captained by none other than Boki.
Excited by the Hawaiians' plan, and also wanting
some of the spoils, the British ship Sophia set a
retum course for Eromanga; another British ship in
Honolulu harbor, the Dhaule, followed as well. On
their transpacific voyage, all four ships stopped at the
island of Rotuma (one of today's Fiji Islands) and
kidnapped over 400 Rotumans to assist in their joint
campaign to seize Eromanga. As these four ships raced
onwards from Rotuma to Eromanga, they were poised
to release an army of nearly one thousand Oceanian
foot soldiers upon the Eromangans and their forests of
sandalwood!

And they nearly did. The Becket and the
Dhaule arrived at Eromanga first in January 1830. The
unexpected arrival of another ship, the Snapper, with
a crew of 113 Tongans, added even more manpower
to the operation. But all was not well. By March 6,
when the Sophia, the last ship to arrive, pulled into
Eromanga's Cook's Bay, the crew reported seeing
hundreds of the Polynesian foot soldiers dying upon
the beach, succumbing to unknown diseases that
the Eromangans were apparently immune to (and
likely the carriers of). In reconstructing the narrative
of what had happened, the crew of the Sophia soon
leamed that the first Hawaiians to arrive, aboard the
Becket, had apparently made great headway towards
conquest; they captured an Eromangan chief, and
easily overpowered the Eromangan natives with their
firearms. But they had not succeeded in overthrowing
the Eromangans. They had, in fact, engendered
so much discord, distrust, and violence between
themselves and the Eromangans that the Sophia found
the situation not at all conducive to trade. The Sophia
simply tumed around and abandoned the assault.
In the end, the Hawaiians had suffered massive
casualties; only 20 Hawaiians out of the nearly 500
who began this adventure retumed home alive.

As for Boki, his ship, the Kamehameha,
apparently reached Rotuma just like the others,
where Captain Boki likely picked up his own fair
share of Rotuman captives for the intended seizure of
Eromanga. And then the Kamehameha was never seen
again. Boki, his crew, and his army had apparently
died in an accident at sea. We may never know
what happened to Boki, or fully understand why he
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undertook this risky adventure. Of course it had a lot
to do with sandalwood and, fundamentally, with the
very future of Hawai'i. If the sandalwood debts were
never paid in full, would not the Americans eventually
take Hawai'i by military force? But to think that
there was another way to resolve this predicament.
Could the ali'i have curtailed their consumption?
Could the Hawaiians have found something other
than 'iliahi that the Americans would buy? Prior to his
failed adventure, Boki was at work introducing new
agricultural industries to Hawai'i. He had established
Hawai'i's first experimental sugar plantation and sugar
mill on his own lands in O'ahu, and he was also trying
his hand at raising coffee."" But these successes would
not come fast enough. In retrospect, the attempt to
seize Eromanga, which cost Boki his life, did not seem
the most likely solution to Boki's predicament. But
what was?

Conclusion
It seems surprising - perhaps even anti-climatic -

that the same wood that engendered material cultural
change, environmental change, and even war and
death within Boki's world was experienced in a daily,
simple, quiet ritual of incense consumption within
the world of the Chinese worshiper. The relationships
between sandalwood production and consumption
across the Pacific comprise a much larger, more
complex story than the simple act of buming incense
could have ever possibly revealed. Chinese material
culture indirectly placed incredible demands upon
foreign resources, but so did American and other haole
traders and merchants. Even more influential were
the material cultural desires of Hawaiian ali'i, such as
Boki, compelling Hawaiians of all classes to redefine
their relationships with 'iliahi. It is remarkable that
the consumption of just one simple commodity
- Hawaiian sandalwood - seemingly engendered
such immense transformations of Hawaiian society,
economy and ecology in the 1820s. It is similarly
remarkable how thoroughly the consequences of this
historical moment have lingered in Hawaiian society
and in the Hawaiian landscape.

Following Boki's failed colonization of
Eromonga, Hawaiian ali'i continued to contribute
'iliahi to the transpacific commodities trade but
only in small quantities. By 1843, the year when
the Hawaiian Kingdom finally resolved all its
"debts" with American creditors, the harvesting and
commodification of Hawaiian sandalwood trees had
come to an end. There was a new commodity on

the rise: sugar. A tortuous half-century of Hawaiian-
American negotiations over sugar production would
eventually culminate in the overthrow of the Hawaiian
Kingdom by American businessmen in 1893. But it
was sandalwood that had first "opened" Hawai'i to
American economic and ecological intervention in
the early nineteenth century, and it was sandalwood
that had offered American merchants and diplomats
their first experiences at building a commodities-
based empire in the Pacific World.

"Boki's predicament" - the story of this
one man and his unique experience of the world -
demonstrates the many advantages of a biographical
approach to world history. We may note that Boki's
experiences were in part the embodiment of a global
web of production, consumption, commodities, and
ecologies (much of which perhaps existed far beyond
his own understanding). But at the same time, Boki's
predicament was a reflection of one man's personal
struggle with his addictions, his culture, his power, his
people, and the world around him. Boki's predicament
reminds us that history is at once simple and complex,
personal and communal, local and global. For Boki,
his predicament was that of a man stuck between
pleasing fellow ali'i on one hand and pleasing
American merchants on the other, between consuming
foreign commodities on one hand and resolving
outstanding debts on the other. Nothing in Boki's early
biography suggests that following his retum from
London he was destined to end up in such a tangled
thicket of sandalwood! Yet within just five years of his
retum from London he found himself slowly sinking
into the clear blue waters of the South Pacific Ocean,
thousands of miles from his Hawaiian home. As he
slipped below the water's surface I imagine Boki
cursed the wood that had brought him here, to this, his
untimely death. ,

Notes
' This particular painting is on display at Hawaiian Hall, Bemice
Pauahi Bishop Museum, Honolulu, Hawai'i, where I viewed it
on January 7, 2010. A similar image may be seen here: http://
en.wikipedia.org/wiki/Filc:John_Haytcr_-_%27Govenor_
Boki of Oahu and his wife Liliha%27, pastel, c._l860..Jpg
Another analysis of this painting is in Gavan Daws, "The High
Chief Boki: A Biographical Study in Early Nineteenth Century
Hawaiian History," Joumal of the Polynesian Society 75, no.l
(1966): 65-66. For contemporary references to the material
objects mentioned in this paragraph, see William Ellis, Journal
of William Ellis: A Narrative of an ¡823 Tour Through Hawai'i
[1825] (Honolulu: Mutual Publishing, 2004), 91-95, 141-42, 265.
On the material embodiment of mana within objects, see Nicholas
Thomas, Entangled Objects: Exchange, Material Culture, and
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Colonialism in the Pacific (Cambridge, MA: Harvard University
Press, 1991), esp. 92, 108, 186-187. On Hawai'i's feather-bearing
birds and methods of feather harvesting and featherwork, see
Alan Ziegler, Hawaiian Natural History, Ecology, and Evolution
(Honolulu: University of Hawai'i Press, 2002), 266-276, 328-
329; Theodore Morgan, Hawaii: A Century of Economic Change,
¡778-1876 (Cambridge, MA: Harvard University Press, 1948),
44; Ellis, Journal of William Ellis, 141-42. On the status of
ali'i as the ruling socio-political class in Hawai'i, see Samuel
Manaiakalani Kamakau, Ruling Chiefs of Hawaii [c 1866-1871]
(Honolulu: Kamehameha Schools Press, 1961), 229-232; Ralph
S. Kykendall, The Hawaiian Kingdom: 1778-1854, Foundation
and Transformation (Honolulu: University of Hawai'i Press,
1938), 3, 9-10, 51-54.

' On the Hawaiian delegation's experience in London, see J.
Susan Corley, "The British Press Greets the King of the Sand-
wich Islands: Kamehameha II in London, 1824," The Hawaiian
Journal of History, v42 (2008), 69-103. Many reasons have been
suggested for why Liholiho, Boki, and the Hawaiian delegation
traveled to London at this time. Possible motives range from Li-
holiho's fears of American imperialism in Hawai'i (that he went
to London seeking British protection of Hawai'i) to his fears of
being deposed by political enemies back home, many of whom
feared that Liholiho's excessive alcoholism and consumption
of luxuries were bankrupting the Hawaiian Kingdom, 1 believe
that both of these reasons are correct, because they both relate to
the larger problem facing Hawai'i at this time: the excesses of
the sandalwood trade. For perspectives on Liholiho's motives,
see Corley, "The British Press Greets the King of the Sandwich
Islands," 70-73; Charles H. Hammatt, Ships, Furs, and Sandal-
wood: A Yankee Trader in Hawai'i, 1823-1825, ed, Sandra Wag-
ner-Wright (Honolulu: University of Hawai'i Press, 1999), ix-xi,
8-10, 30-34; Kamakau, Ruling Chiefs, 250-51, 254-56; Kykend-
all, The Hawaiian Kingdom: 1778-1854, 77-79.

' My use of Hayter's painting as a window upon many layers
of history (and its representations) is encouraged by Timothy
Brook's delightful Vermeer 's Hat: The Seventeenth Century
and the Dawn of the Global World (New York: Bloomsbury
Press, 2008), Evidence of the fashions Boki and Liliha appear
to have worn around London is in Corley, "The British Press
Greets the King of the Sandwich Islands," 75-6, 78-9, 86-7.
The fashions of Honolulu will be dealt with later. Hawaiian
royalty frequently asked European portraitists to depict them as
"modem" consumers of foreign fashions, but European painters
insisted on representing the ali'i in their traditional Hawaiian
costume. See David W. Forbes, Encounters with Paradise: Views
of Hawaii and its People, 1778-1941 (Honolulu: University
of Hawai'i Press, 1992), esp. 77, 80-81. On conflicting ideas
about faith, gender, and fashion in 1820s Honolulu, see the
story of Nähi'ena'ena in Marjorie Sinclair, "Nahienaena,
Hawaiian Princess," Hawaiian Journal of History 3 (1969):
3-30. Another analysis placing Hawai'i and the sandalwood trade
within a "world systems" approach to the Pacific, highlighting
transoceanic relationships between North America, East Asia, and
Oceania, is Marshall Sahlins, "Cosmologies of Capitalism: The
Trans-Pacific Sector of'The World System,'" [1988] reprinted
in Culture/Power/History: A Reader in Contemporary Social
Theory, eds. Nicholas B, Dirks, Geoff Eley, Sherry B, Ormer

(Princeton, NJ: Princeton University Press, 1994), 412-455.

" For other biographical treatments of Boki (sometimes refer-
enced as Poki or Kama'ule'ule), see Daws, "The High Chief
Boki"; Kamakau, Ruling Chiefs of Hawaii, 270-296; also see the
editorial note in Jacobus Boelen, A Merchant's Perspective: Cap-
tain Jacobus Boelen's Narrative of his Visit to Hawai'i in 1828,
ed, and trans. Frank J,A. Broeze (Honolulu: Hawaiian Historical
Society, 1988), 104 n8. The index in David W. Forbes' Hawaiian
National Bibliography 1780-1900, Vol. 1, 1780-1830 (Honolulu:
University of Hawai'i Press, 1999) lists a small number of prima-
ry documents both written by and about Boki available in various
Hawaiian archives.

' Euro-American missionary and merchant discourses on Hawai-
ian consumption are discussed later, Sahlins sees the economic
relationships between Hawaiians and foreigners at this time as
both globally exploitative and locally advantageous; on this, see
Sahlins' concept of "develop-man" economics in "Cosmologies
of Capitalism," 415. Elsewhere, Sahlins articulates some of the
ways in which the consumption of foreign goods performed the
ali'i's legitimacy as power-usurpers (power taken from the mö'T)
for both Hawaiian and haole (foreigners) audiences; see, Mar-
shall Sahlins (with the assistance of Dorothy B. Barreré), Ana-
hulu: The Anthropology of History in the Kingdom of Hawai'i:
Volume One: Historical Ethnography (Chicago: University of
Chicago Press, 1992), 58-59, On the argument that ali'i debts
were "not a measure of the excesses of Hawaiian chiefs," but
actually were "an interested invention by U.S. merchants and
military personnel in the 1820s" seeking the erosion of Hawaiian
economic sovereignty, see Mark Rifkin, "Debt and the Transna-
tionalization of Hawai'i," American Quarterly 60 (March 2008):
43-66, quotes on 44-45,

' One of my interests in this article is in the disassociation be-
tween sandalwood producers and consumers across a vast ocean,
I find the following example also very descriptive of such dis-
associations, if not just an amusing anecdote as well, Dorothy
Shineberg quotes southwest Pacific sandalwood trader and ship
captain Andrew Cheyne in the 1850s as noting that "The natives
[Melanesians] for a long time could form no Idea as to the use
we made of the Sandal Wood - and would not believe it was used
for burning - after seeing us eating Biscuit, (which they thought
was made of Sawdust) they came at last to the conclusion that
we ground it into Powder, and used it as food, and no explana-
tion could dissuade them from holding that opinion." Dorothy
Shineberg, They Came for Sandalwood: A Study of the Sandal-
wood Trade in the South-West Pacific, ¡830-1865 (Melbourne,
Australia: Melbourne University Press, 1967), 144.

' On the history of sandalwood trading elsewhere in Oceania, see
Shineberg, They Came for Sandalwood; Pamela Statham, "The
Sandalwood Industry in Australia: A History," in Proceedings
of the Symposium on Sandalwood in the Pacific: April 9-H,
1990; Honolulu, Hawai'i, eds, Lawrence Hamilton and C.
Eugene Conrad (Berkeley, CA: Pacific Southwest Research
Station, Forest Service, U.S. Department of Agriculture, 1990),
26-38; Christopher Cottrell, "Splinters of Sandalwood, Islands
of'Iliahi: Rethinking Deforestation in Hawai'i, 1811-1843"
(MA thesis. University of Hawai'i at Manoa, 2002), 9-10, 20-
31. On the impact of sandalwood trading in the Marquesas
specifically, see Greg Dening, Islands and Beaches: Discourse
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on a Silent Land: Marquesas, 1774-1880 (Chicago: Dorsey
Press, 1988), 115-122. On the American role in transpacific
trade, see, for example, Arrell Morgan Gibson (and John S.
Whitehead), Yankees in Paradise: The Pacific Basin Frotitier
(Albuquerque: University of New Mexico Press, 1993); John
S. Whitehead, "Noncontiguous Wests: Alaska and Hawai'i," in
Many Wests: Place, Culture, and Regional Identity, eds. David
M. Wrobel and Michael C. Steiner (Lawrence: University Press
of Kansas, 1997). 315-341; David Igler, "Diseased Goods: Global
Exchanges in the Eastem Pacific Basin, 1770-1850," ^/wenca«
Historical Review 109(3) (June 2004): 693-719; and, also see
a special issue on "Pacific Routes" in Commonplace 5, no. 2
(January 2005), http://www.common-place.org/vol-05/no-02/ (20
Mar. 2010). Gary Y. Okihiro has also written a wonderful new
treatment of historical Hawai'i-U.S. relations that attempts to
reverse our nonnal understanding, showing how the United States
was in faet a frontier for Hawaiian exploration and infiuence,
rather than the other way around; see Okihiro, Island World: A
Histoiy of Hawai'i and the United States (Berkeley: University
of Califomia Press, 2008).

" On the history of sandalwood trading elsewhere in Oceania, see
Shineberg, Thiy Came for Sandalwood, Pamela Statham, "The
Sandalwood Industry in Australia: A History," in Proceedings
of the Symposium on Sandalwood in the Pacific: April 9-11,
1990: Honolulu, Hawai'i, eds. Lawrence Hamilton and C.
Eugene Conrad (Berkeley, CA: Pacific Southwest Research
Station, Forest Service, U.S. Department of Agriculture, 1990),
26-38; Christopher CottrcII, "Splinters of Sandalwood, Islands
of iliahi: Rethinking Deforestation in Hawai'i, 1811-1843"
(MA thesis. University of Hawai'i at Manoa, 2002), 9-10, 20-
31. On the impact ofsandalwood trading in the Marquesas
specifically, see Greg Dening, Islands and Beaches: Discourse
on a Silent Land: Marquesas, 1774-1880 (Chicago: Dorsey
Press, 1988), 115-122. On the American role in transpacific
trade, see, for example, Arrell Morgan Gibson (and John S.
Whitehead), Yankees in Paradise: The Pacific Basin Frontier
(Albuquerque: University of New Mexico Press, 1993); John
S. Whitehead, "Noncontiguous Wests: Alaska and Hawai'i," in
Many Wests: Place, Culture, and Regional Identity, eds. David
M. Wrobel and Michael C. Steiner (Lawrence: University Press
of Kansas, 1997), 315-341; David Igler, "Diseased Goods: Global
Exchanges in the Eastem Pacific Basin, mO-lS5O," American
Historical Review 109(3) (June 2004): 693-719; and, also see
a special issue on "Pacific Routes" in Commonplace 5, no. 2
(January 2005), http://www.common-place.org/vol-05/no-02/ (20
Mar. 2010). Gary Y. Okihiro has also written a wonderful new
treatment of historical Hawai'i-U.S. relations that attempts to
reverse our nonnal understanding, showing how the United States
was in fact a frontier for Hawaiian exploration and infiuence,
rather than the other way around; see Okihiro, Island World: A
History of Hawai'i and the United States (Berkeley: University
of Califomia Press, 2008).

'' The disciplinary perspectives of material culture and environ-
mental history are rarely explicitly brought together in historical
analysis, although recent work in each of these two sub-disci-
plines points to the potential fruitfulness of such a collaboration.
Note the increased prominence of the use of objects in historians'
study of the past: Leora Auslander, Amy Bentley, Leor Halevi,
H. Otto Sibum, Christopher Witmore, et al, "AHR Conversa-

tion: Historians and the Study of Material Culture,"/4/ner/ca/i
Historical Review 114(5) (December 2009): 1355-1404; Laurel
Thatcher Ulrich, "Presidential Address: An American Album,
1857," American Historical Review 115(1) (February 2010),
1-25. More central to the study of the transpacific world, histo-
rian Robert Marks has recently remarked that while we know
quite a lot about the environmental impacts of Chinese behaviors
within China, he questions "what was the global environmental
impact of China's huge economy and consumption of goods from
around the world?" (emphasis added); see Marks, "Why China?"
Environmental History January 2005 http://www.historycoop-
crative.org/journals/ch/10.1 /marks.html ( 15 Feb. 2010). Marks'
question appropriately suggests that where material culture and
environmental history may meet is within the historical study of
"consumerism." At the intersection of consumerism and envi-
ronmental history, noteworthy works include Jennifer Price's de-
lightful Flight Maps: Adventures with Nature in Modern America
(New York: Basic Books, 1999); and. Matthew Klingle, "Spaces
of Consumption in Environmental History," History and Theory
42(4) (December 2003): 94-110.

'" The preeminent treatment of the transformation of nature into
capital is William Cronon, Nature's Metropolis: Chicago and the
Great West (New York: W.W. Norton, 1991). Also see Kathryn
Morse's insightful diseussions on the meaning of gold in The
Nature of Gold: An Environmental History of the Klondike Gold
Rush (Seattle: University of Washington Press, 2003), esp. 16-
39. On the disassociation between a living thing's meaning as
a species (as a plant or animal) among the people who share its
natural habitat, and its meaning as an exchange commodity (as
capital or currency) within another group's consumer culture, and
sometimes even within its native consumer culture, see Jennifer
L. Anderson, "Nature's Currency: The Atlantic Mahogany Trade
and the Commodification of Nature in the Eighteenth Century,"
Early American Studies (Spring 2004): 47-80; and, Anya
Zilberstein, "Objects of Distant Exchange: The Northwest Coast,
Early America, and the Global Imagination" The Williatn and
Mary Quarterly, July 2007 http://www.historvcooperative.org/
joumals/wm/64.3/zilberstein.html (21 Jan. 2010).

" J.R. McNeill, "Of Rats and Men: A Synoptic Environmental
History of the Island Pacific," Journal of World Histoiy 5(2) (Fall
1994): 325. Other historical examples of imbalanced relation-
ships between regions of production and consumption include
Sidney Mintz, Sweetness and Power: The Place of Sugar in Mod-
ern History (New York: Penguin Books, 1985); and, John Soluri,
Banana Cultures: Agriculture, Consumption, and Environmental
Change in Honduras and the United States (Austin: University of
Texas Press, 2005).

'̂  The usefulness of a transregional perspective on material cul-
ture - for example, in analyzing the meaning attributed to san-
dalwood in both Hawaiian and Chinese contexts is suggested
by Nicholas Thomas' monograph Entangled Objects. Thomas
strongly argues that material objects do not have fixed, objec-
tive realities or meanings that transfer along with the object from
one owner to another. Rather, Thomas argues for the "mutability
of things in recontextualization": an apt description for sandal-
wood's joumey from species to commodity; see Thomas, En-
tangled Objects, 28-30.

" It would be incredibly hard here to trace the genealogy of my
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sentiments on this subject. My previous work as a public histo-
rian has greatly influenced the way I think about audience. Fur-
thermore, I am most recently inspired by the writing of Timothy
Brook in Vermeer s Hat, as well as Tonio Andrade in his article
"A Chinese Farmer, Two African Boys, and a Warlord: Toward a
Global Microhistory," in Journal of World History 21 (4) (Decem-
ber 2010): 573-591.

'"Auguste Duhaut-Cilly, A Voyage to California, the Sandwich
Islands & Around the World in the Years, 1826-1829, trans, and
eds. August Frugé and Neal Harlow (Berkeley: University of
California Press, 1999), 205. For more information on these par-
ticular fashions, see Ellis, Journal of William Ellis, 91-95. On the
relationship between fashion and mana for Honolulu's ali'i, see
Sahlins, Anahulu, 58, 66.

Duhaut-Cilly, A Voyage to California, 204, 207; Ellis, Journal of
William Ellis, 319; also see Kamakau, Ruling Chiefs, 238. Further
examples of dismissive attitudes towards Hawaiian consumers
and their material cultural adaptations can be found in Boelen, A
Merchant s Perspective, 78-79, and passim.

" Ellis, Journal of William Ellis, 319-320; Boelen, A Merchant 's
Perspective, 60-61. Americans' belief in the civilizing power of
commodities endured well into the twentieth century, too; see
Mona Domosh, American Commodities in an Age of Empire
(New York: Routledge, 2006).

" Ellis, Journal of William Ellis, 423. On increasing patterns of
consumption among Liholiho and other ali'i in the years before
1823, see Cottrell, "Splinters of Sandalwood," 50-57. Also see
Stephen Reynolds, Journal of Stephen Reynolds, Volume I, 1823-
1829, ed. Pauline King (Honolulu, HI: Ku Pa'a Inc.; Salem, MA:
Peabody Museum, 1989), passim, for examples of exchanges of
sandalwood, promissory notes, and foreign commodities between
Reynolds and Hawaiian customers. Together these exchanges
demonstrate the system of credit that was advantageously utilized
by the ali'i to amass great quantities of material objects in ex-
change for promises of wood.

" Reynolds, Journal of Stephen Reynolds, 5-6; Hammatt,
Ships, Furs, and Sandalwood, ix-xi, 33-34. On the relationships
between the American Northwest coast and the discovery and
subsequent parallel exploitation of Hawaiian sandalwood, see
Morgan, Hawaii: A Century of Economic Change, 57-58, 61-
62; Marion Kelly, "Changes in Land Tenure in Hawaii, 1778-
1850" (MA thesis. University of Hawai'i, 1956), 94-95; Edward
Beechert, Honolulu: Crossroads ofthe Pacific (Columbia:
University of South Carolina Press, 1991), 23, 26; Gibson,
Yankees in Paradise: Cottrell, "Splinters of Sandalwood," 31-32;
Igler, "Diseased Goods."

'"I should note here that Cottrell, in "Splinters of Sandalwood,"
33-36, makes a similar argument for a specifically environmental
historical approach to maka'äinana labor. My goal therefore is to
add depth to, rather than contrast from, his thesis. On relation-
ships between work and environment, see Richard White, '"Are
You an Environmentalist or Do You Work for a Living?': Work
and Nature," in Uncommon Ground: Rethinking the Human
Place in Nature, ed. William Cronon (New York: Norton, 1996),
171-185; Richard White, The Organic Machine: The Remaking
ofthe Columbia River (New York: Hill and Wang, 1995); Morse,
The Nature of Gold; Myma I. Santiago, The Ecology of Oil: En-

vironment, Labor, and the Mexican Revolution, 1900-1938 (New
York: Cambridge University Press, 2006); Thomas G. Andrews,
Killing For Coal: America's Deadliest Labor War (Cambridge,
MA: Harvard University Press, 2008); Chad Montrie, Making a
Living: Work and Environment in the United States (Chapel Hill:
University of North Carolina Press, 2008); among many others.
The counterargument - that the early nineteenth century sandal-
wood trade did not involve changed relationships between labor-
ers and the natural environment - is offered in the case ofthe
Fijian sandalwood trade in Thomas, Entangled Objects, 119-120.

" On traditional ali'i-maka'äinana labor relations, see Edward
D. Beechert, Working in Hawaii: A Labor History (Honolulu:
University of Hawai'i Press, 1985), 3-15, esp. 6-10; Sahlins,/i«a-
hulu, 27-33. For a larger discussion of traditional Hawaiian land
management, which in many ways provided the structure of ali'i-
maka'aînana relationships, see Kelly, "Changes in Land Tenure in
Hawaii," 11-33; Morgan,//awa», 16-31. One reason for the dis-
integration of traditional ali'i-maka'äinana labor relations in the
sandalwood era was the political infighting among an "oligarchy
of great ali'i" in O'ahu rivaling to fill the power vacuum left by
the death of King Kamehameha I in 1819. An overabundance of
rival ali'i led to an overexploitation of maka'âînana labor. On this
point, see Sahlins, Anahulu, 2-3, 50-51, 59.

2" Cottrell, "Splinters of Sandalwood," 106. Shineberg describes
yet another technique involving smell to locate sandalwood in
Melanesia in They Came for Sandalwood, 82-83. In Fiji's sandal-
wood trade, Fijian females used sexuality to entice foreign traders
to purchase sandalwood; this behavior may have also been prac-
ticed in Hawai'i; see Cottrell, 29; Igler, "Diseased Goods."

is, Journal of William Ellis, 299-300; Bullard quoted in Ham-
matt, Ships, Furs, and Sandalwood, xxiv.

" Ellis, Journal of William Ellis, 69-70, 299-300, 400, 404-406;
Kamakau, Ruling Chiefs, 204; Cottrell, "Splinters of Sandal-
wood," 34-36, 51-52, 114, 139; Sahlins, Anahulu, 83-84, quote
on 82. These famines that resulted from the overexploitation
of maka'äinana labor only added greater misery to an already
debilitating era of "mass death" for the Hawaiian people. On
the relationships between Christian missionaries, conversions,
"mass death," and the ways in which Hawaiians and haote alike
interpreted disease and demographic change during this period,
see Noenoe Silva, Aloha Betrayed: Native Hawaiian Resistance
to American Colonialism (Durham, NC: Duke University Press,
2004), 24-32; and, Seth Archer, "Remedial Agents: Missionary
Physicians and the Depopulation of Hawai'i," Pacific Historical
Review 79(4) (November 2010): 513-544.

" Ellis, Journal of William Ellis, 405-406; Cottrell, "Splinters of
Sandalwood," 34; Mark Merlin and Dan VanRavenswaay, "The
History of Human Impact on the Genus Santalum in Hawai'i" in
Proceedings ofthe Symposium on Sandalwood in the Pacific, eds.
Hamilton and Conrad, 52.

2" Reynolds, Journal of Stephen Reynolds, 28-29; Kamakau,
Ruling Chiefs, 286. Shineberg describes how sandalwood
merchants had to always be on the look out for acts of deception
in exchanges with Melanesians, such as the hiding of poor-quality
logs under a pile of more attractive ones. Shineberg interprets
these schemes as acts of resistance by Melanesians against
foreign sandalwood traders; see They Came for Sandalwood, 187-
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188. Captain Jacobus Boelen described William French's store in
1828: "On the ground floor of this establishment the stocks were
kept, whereas the upper story served as a shop where everything
was sold pell-mell. To reach the shop we ascended a wooden
staircase that led from the yard first to a wooden balcony, and
then inside. Mr Renel [Reynolds], a North American whom we
had already met, was the manager here and was busy hawking,
selling, or exchanging goods." Boelen, A Merchant's Perspective,
78-79.

-' Reynolds, .lournal of Stephen Revtiolds, 59, and passim.
For example, note some of the following exchange values for
sandalwood recorded by merchants in Honolulu:

"a large wide coat" = 12 piculs sandalwood

12 hammers = 1 picul sandalwood

500 cannon balls = 18 piculs sandalwood

10 piculs ammunition = 35 piculs sandalwood

80 swords = 80 piculs sandalwood

600 lime trees = 30 piculs sandalwood

"Sold 40 looking-glasses for 4 piculs of wood"
"Sold the remainder of the muslin, 2 pieces, for 31
piculs wood received"

16 kegs of runi, I box of tea, and $8,000 worth of guns
and ammunition = 850 piculs sandalwood

1 ship = equal volume in sandalwood

That last transaction, sandalwood for a ship, was figured by dig-
ging a hole into the ground that was of equal measurement to the
storage capacity (volume) of a ship being sold. The hole, called
a lua tnoku 'iliahi. was then filled to capacity with sandalwood.
The amount ofsandalwood in the hole would then be exchanged
for the ship. This was one of the favorite exchanges of kings
Kamehameha I. II. and III. The above examples and quotations
are compiled from: Morgan, Hawaii: A Century of Economic
Chatige, 63-64; Beechert, Honolulu, 28; Hammatt, Ships, Furs,
imd Sandalwood, xx; and. Merlin and VanRavenswaay, "The His-
tory of Human Impact on the Genus Santalum,'' 52.

-'' Boki's letter, originally written in Hawaiian, is translated and
presented in EWK, Journal of William Ellis, 471. We must wonder
whether Ellis, in his translation, purposefully exaggerated the
extent of Boki's religiousness in order to make the missionary
venture appear more successful than it may have actually been.
Other evidence demonstrates that Boki became involved with the
Roman Catholic Church in Honolulu at this time, much to the
anger of the American Protestant missionaries and Ka'ahumanu
who backed the Protestants. Many of the American merchants
suddenly became Catholics, too. One wonders whether Boki
and the merchants converted simply to spite Ka'ahumanu and
the American missionaries, rather than as an expression of
faith. On the rivalry between Boki ma (Boki and his cadre) and
Ka'ahumanu tnâ (Ka'ahumanu and her cadre) see Kamakau,
Ruling Chiefs, 273, 284-291, 327-329; Daws, "The High Chief
Boki," 66, 72-78; Sahlins. Atiahulu, 67, 74-75; and. Jonathan Kay
Kamakawiwo'ole Osorio, Distnembering Lahui: A History of
the Hawaiian Nation to 1887 (Honolulu: University of Hawai'i
Press, 2002), 11-13.

'•"' Ellis, .Jottrtml of William Ellis, 469.

^̂  Reynolds, Journal of Stephen Reynolds, 128. For more inci-
dents of Percival's stay in the islands, see ibid, 123-128; Daws,
"The High Chief Boki," 70-71 ; Cottrell, "Splinters of Sandal-
wood." 58-60. Perhaps the most famous account of Percival's
antics and violence is Hiram Bingham. A Residence of Twenty-
One Years in the Satidwich Islands (Hartford, CT: H. Huntington;
New York: S. Converse, 1847), 283-289. On the increasing U.S.
naval presence in the Pacific Ocean during the 1820s, see Donald
D. Johnson (with Gary Dean Best). The United States in the Pa-
cific: Private interests and Public Policies, 1784-1899 (Westport,
CT:Praeger, 1995).

^''Reynolds, Journal of Stephen Reynolds, 110, 142, 149.

'" Ibid., 169. Rifkin, in "Debt and the Transnationalization of
Hawai'i," 57, argues that Captain Jones, in his negotiations with
the ali'i, created a discourse that "nationalized" the ali'i's per-
sonal debts to serve as justification for an increased U.S. govern-
mental role in Hawaiian Kingdom affairs.

" Morgan, Hawaii: A Century ofEcotiomic Change, 66; Sahlins,
Anahulu, 84; Cottrell, "Splinters of Sandalwood," 61-63.

" See Reynolds, Journal of Stephen Reynolds, 185; Boelen, A
Merchant's Perspective, 76. Clearly there was competition for
'iliahi, but were the sandalwood trees really in danger of being
driven to extinction? On the extent ofsandalwood deforestation
in Hawai'i during this period, which remains somewhat inconclu-
sive, see discussions in Merlin and VanRavenswaay, "The History
of Human Impact on the Genus Santalum in Hawai'i"; and, Cot-
trell, "Splinters of Sandalwood."

" Duhaut-Cilly, A Voyage to California, 235. On the history of
trade at Guangzhou, see Paul Van Dyke, The Cantott Trade: Life
atid Enterprise on the China Coast. 1700-1845 (Hong Kong:
Hong Kong University Press, 2005); and, Jacques Downs, The
Golden Ghetto: The American Commercial Community at Canton
and the Shaping of American Chitta Policy. 1784-1844 (Bethle-
hem, PA: Lehigh University Press, 1997). On the environment of
the Pearl River Delta, see Robert B. Marks, Ttgers, Rice, Silk, and
Silt: Environment and Economy in Late Imperial South China
(Cambridge, UK: Cambridge University Press, 1998).

" On the naming of Xianggang, or Hong Kong, see Chen Ka-
Yan, "Joss Stick Manufacturing: A Study of a Traditional Industry
in Hong Kong," Journal of the Hong Kong Branch of the Royal
Asiatic Society, 29 (1989): 94-120.

'̂ On the longue durée history of aromatics in China, two useful
referenees are Edward H. Sehafer, The Golden Peaches of Samar-
kand: A Study of T'ang Exotics (Berkeley: University of Califor-
nia Press, 1963), 133-138, 155-63; and, Edward H. Sehafer, The
Vermillion Bird: T'ang Images of the South (Berkeley: University
of Califomia Press, 1967), 193-200.

'•* John Kieschnick, The Impact of Buddhism on Chincie Material
Culture (Princeton, NJ: Princeton University Press, 2003), esp.
277-278; also see Valerie Hansen, The Open Empire: A History
of China to 1600 (New York: W.W. Norton, 2000). 153-175. Ed-
ward Sehafer claims that the first mention ofsandalwood in Chi-
nese literature was during the fifth century CE; see The Golden
Peaches of Samarkand, 131,157.

" John S. Strong, "'GandhakutT': The Perfumed Chamber of the
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Buddha." History of Religions Vol. 16, no. 4 (May 1977): 390-
406. Other accounts of miracles engendered by the application
of fragrant incense and/or aromatic oils exist in early Chinese
Buddhist literature; see Hansen, The Open Empire, 159-60.1 also
thank James McHugh for allowing me to consult two chapters
on sandalwood fVom his forthcoming monograph on smell and
aromatics in South Asian religions.

'* W.W. Wood, Sketches of China (Philadelphia, PA: Carey &
Lea, 1830), 250; William Rowe, China s Last Empire: The Great
Qing (Cambridge, MA: Belknap Press, 2009). On the commer-
cialization of the Pearl River Delta region during the Qing era,
also see Marks, Tigers, Rice, Silk, and Silt.

''' Wood, Sketches of China, 147, 185, 193. ' >

"" Van Dyke, The Canton Trade, 22-24; "Sandalwood in the Pacif-
ic: A State-of-Knowledge Synthesis and Summary from the April
1990 Symposium," in Proceedings of the Symposium on Sandal-
wood in the Pacific, eds. Hamilton and Conrad, 1 -11 ; Shineberg,
They Came for Sandalwood, 1. Marks and Chen both confirm that
Chinese incense manufacture during the Ming Dynasty (1368-
1644 CE) centered in Dongguan. Marks also mentions that in-
cense was also produced on Hainan Island (now Hainan Province
southwest of Guangdong Province). Guangzhou merchants not
infrequently purchased large quantities of incense from producers
at Haikou, Hainan, for sale in Guangzhou, suggesting that some
of the best incense was perhaps made in Hainan as well; Marks,
Tigers, Rice, Silk, and Silt, 117, 193; Chen, "Joss Stick Manufac-
turing," 96-9. Many other aromatic woods besides sandalwood
were also used in incense manufacture, including primarily al-
oeswood or agarwood (chenxiang); see Kieschnick, The Impact
of Buddhism, 277-78; Chen, "Joss Stick Manufacturing," 94-5;
Ju Kow-Choy, "The Cultivation of the 'Incense Tree' (Aquilaria
Sinensis)," Journal of the Hong Kong Branch of the Royal Asiatic
Society 23 (19S3): 247-249.

"' The following discussion is based upon data presented in Fig-
ures 3 and 4. Please refer to Figures 3 and 4 for sources.

"̂  The variability of sandalwood imports at Guangzhou during
the 1820s was not only due to the machinations of Westem impe-
rial powers (specifically the British), nor the persistent failure of
sandalwood to be as profitable as opium or other commodities,
nor simply the complexities of managing labor and ecology in the
Hawaiian forests, but the sandalwood market was also affected
by China's severe economic depression of the 1810s and 1820s.
This depression resulted in both significant reductions in Chinese
export production and import consumption; see Rowe, China s
Last Empire, 150-58, 166.

•"The following account of the battle for Eromanga is based
upon Shineberg, They Came for Sandalwood, 20-22; Cottrell,
"Splinters of Sandalwood," 64-65; and Merlin and VanRaven-
swaay, "The History of Human Impact on the Genus Santalum in
Hawai'i," 54.

i, Journal of Stephen Reynolds, 83, 100, 177, 189;
Kamakau, Ruling Chiefs, 278; Daws, "The High Chief Boki," 79.
Kamakau suggests that Boki left for Eromonga hoping to mle the
colonized island and to eventually die there. According to Kama-
kau, Boki hoped to "hide his bones" on Eromonga so that his en-
emies could not disturb his grave after his death. Kamakau's nar-
rative thus frames Boki's escape to Eromanga and his subsequent
death as a reenactment of Liholiho's similar joumey to London.
Both transoceanic joumeys, Kamakau suggests, were motivated
by the individual's desire to escape from a life of sin, from an
ever-increasing number of political enemies, and fundamentally,
from the ever-present predicament of consumption, debts, and
sandalwood that had made life in Hawai'i impossible; see Kama-
kau, Ruling Chiefs, 294-296.
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